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Walter Maciel Gallery is pleased to present Suggestive Role Play featuring the work of Carolyn Castaño, Monica Lundy, Linda Vallejo and Jenifer Yeuroukis, four female artists who live and work on the West Coast. As implied by the title, the works included convey notions of imitation, mockery, fantasy and identity within the context of art history, media, societal expectations and feminist issues.  
Produced in conjunction with Gary Dauphin, Carolyn Castaño presents the video El Reporte Femenil /The Female Report spoofing TV news anchor Maria Elena Salinas who is perhaps the most recognized Latina female journalist in the United States. In Castaño’s version the newscaster is identified as Silviana Godoy reporting on women in Latin America in a long exhaustive monologue intercut with images of political figures, pop stars, and revolutionaries, Godoy recounts the accomplishments and downfalls of women south of the border in particular portraits of revolutionary women.  In a concurrent series these heroines are transformed into portraits using Castaño’s signature crafty materials such as glitter and sequins and shown as light box paintings.  Linda Vallejo explores identity by poking fun at the art world and its absence of Latina culture in the collection of historical information and academia. Upon visits to local museums and galleries in the US and abroad, Vallejo began to notice a growing trend of artwork ranging from the use of kitschy materials such as sculpture made of pre-produced objects to wildly untamed images created from found objects but used in spontaneous contemporary assemblages to photographic collages combining digital work and hand drawn forms.  After seeing many shows her creative process began to shift towards her own perspective as a Mexican-American which transformed into the collection of many mass produced objects depict traditional Caucasian subject that she painted brown to redefine their personas and histories.  The same concepts were applied to two dimensional reproductions of popular art historical paintings seen in the exhibition.  To some viewers, the images in this series are hyper-political; for others, they are emotional portals to a past remembered and sometimes forgotten; and for another group, they are just downright hilarious.  Both Castaño and Vallejo live and work in Los Angeles.
Bay Area artist Monica Lundy debuts image from the series House of the Strange Women named after a book found at the San Francisco Public Library that contained hundreds of mug shots of men and women arrested for prostitution and pimping between 1918 and 1938.  Carefully selected images of these criminals, or more aptly victims, reveal the harsh reality of the lives lead with bruises, scratches and scars scattered across the blank deadpan stares of the personal mug shots.  Lundy uses these portraits as her subject in small and large format drawing made out of a variety of materials including gouache, ink, charcoal, mica flakes and coffee grounds that give the face a used, dirty presence mimicking the horrific adventures of the past.  She draws and paints with heavy gestures to smear edges and reworks the surfaces in a crumpled texture with remnants such as the sparkly mica chips seen peeking through .  The monotone black palette made with darkened pigments gives the figures a historical context perhaps alluding to the spotlight of a Hollywood actress from a silent film of their era.  The act of performance is explored literally by Portland based artist Jenifer Yeuroukis who uses herself as the subject portraying femininity and notions of being a woman.  As noted by Yeuroukis, “the body carries the burden of truth. In urban society, as we resist the organic gesticulations of our natural physiques and bend to accommodate media driven trends and mores, the body becomes more of a site of struggle than a liberated truth.”  The show includes two works, Trip tych Tart and Feral, that utilize theatre, film and dance conventions to construct identity both false and true, blurring the line between authentic existence and constructed performance with the body.
