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For the summer exhibition Walter Maciel Gallery will present a show entitled Pattern reDefined that will include the work of Jil Weinstock, Lisa Solomon and Freddy Chandra.  The exhibition outlines each artist’s use of materials and repetitive forms to define a new sense of pattern and installation. 

A formal definition of pattern implies a configuration of materials based on a system of reoccurring lines, markings and shapes. Made of cast rubber, Jil Weinstock uses a sequence of objects ranging from collared shirts, frilly doilies and empty frames in multiple forms to outlay cultural identity.  The materiality of the rubber gives each subject a new vulnerable existence while implying specific characteristics of traditional gender roles.  A line of collared shirts, a business man’s signature attire, is shown stiffly folded in sequence atop wood shelves while the doilies, traditionally a woman’s craft, hang limp on the wall in a loosened format.  Similarly, Lisa Solomon’s work comments on issues of identity within the exploration of pattern and design.  She uses craft materials such as felt and thread to manipulate the traditional drawing surface so that their meanings are re-defined. Army tanks made of bright pink and yellow felt are patterned together to make a sunflower thus asking the viewer to question the ideas of where craft meets art and what triggers our notion of what is considered masculine and feminine. In contrast, molecular drawings showing the genetic patterns of toxic materials are disguised as beautifully drawn prototypes with the use of acrylic pigments juxtaposed with areas of stitched thread.  Freddy Chandra creates wall based compositions made of colored cast resin blocks mounted over minimal graphite drawings on plexiglass.  These light activated surfaces are placed in specific sequences to create a rhythm of luminance color thus allowing for an environment where the viewer is encouraged to explore their sense of space, movement and time. The result is an experience of recognition and recollection within the repetitive linkage of the concrete and the atmospheric.
Jil Weinstock received an MFA from a joint program at the University of California Berkeley and the San Francisco Art Institute.  She is currently an instructor at the School of Visual Arts in New York.  Both Lisa Solomon and Freddy Chandra received an MFA at Mills College in Oakland where Chandra is currently a visiting faculty member.  Solomon is an adjunct professor at California State University East Bay, San Francisco State University and California College of the Arts. 
