For Immediate Release                

Cynthia Ona Innis
Divides
9 September – 28 October 2017
Opening Reception: Saturday, September 9th, 6:00 – 8:00pm

Walter Maciel Gallery is pleased to present Divides, a solo show of new paintings by Cynthia Ona Innis.   The exhibition will include works on panel, canvas and paper commemorating her sixth solo show with our gallery.

For several years Innis has been using natural environments to explore phenomena and sensations as a catalyst for her abstract paintings.  Funded by a feminist grant from the Barbara Deming Memorial Fund, Innis drove between Idaho, Montana and Wyoming last summer, with a focus on exploring Yellowstone and Grand Teton National Parks. Attracted to this area for its unique geology, her observations come from the experience of traveling through this diverse and other worldly landscape with aggressive mountains cascading downward to open valleys, the vast skies allowing for blinding reflections of sunlight and distinct shadows, numerous dramatic and caustic geysers shooting from the ground creating boiling sulfur pools, intermittent chance of color amid scenery bathed in bubbling mud and the coexistence of life in a landscape surrounded by harsh destruction.  Further enhancements of the visual scenery resulted from a massive forest fire leaving behind widespread veils caused by particles in the atmosphere that only added to the dramatic effects of the abruptly changing weather patterns. Ultimately, the geological forces at work including hot springs, a giant caldera, the notion of a super volcano and a thickened atmosphere of smoke became the main focus for this new body of work.  
Working from digital images and her memory, Innis returned to her Berkeley studio and began production using painted and poured acrylic paint and ink to stain, manipulate and mark surfaces made of satin and silvery fabrics.  The effects of the liquid pigment on fabric parallel the powerful geological processes her work explores creating areas that are dense and saturated in contrast to sparsely evident seeps and splashes. Some of the strips undergo a bleaching process that allows areas of pigments to fade away in distinct patterns. The different materials are then cut into strips and embed in layers of more paint and pigment on the surfaces of each panel to create striated compositions.  The linear areas formed by the applied fabric disrupt the organic spills by masking parts of their content and creating new borders of visual parameters. In the painting, Cast a prominent dark area slopes down from the upper right edge with a similar darkened hue on the left giving way to funnel shaped open space made of creamy off-white and silvery tones. The vertical layers with collaged milky colors are interrupted with slivers of metallic fabrics much like the experience of distorted vision created from the intense sunlight peeking through the clouds.  Like tectonic plates pushing past one another, the fabric bands are offset to create fragmented forms that mimic the kinetic energy of natural processes.
Another painting entitled Billow references a distinct landscape with the narrow bottom area functioning as the field and the noticeably larger upper area depicting above ground, a moody sky and a geyser eruption.   The landscape is made of vertical strips of fabric from either edge of the panel that become elongated and triangular as they are turned towards a horizontal disposition in the center creating a visual force.  The sky/eruption is interpreted with different widths of horizontal bands to allow for a distinction between the heavily white foreground areas suggestive of stormy clouds/steam and the smoky gray background seen under the layers of fabric alluding to the heavy smoke and other geyser-related particulate in the air.   Within all of the work, Innis processes the unpredictable natural manifestations and surprising juxtapositions that she has observed by physically composing and manipulating materials. The discontinuous bands of fabric suspend and intertwine different moments in time, much like a filmstrip that has been spliced together.
In 1991 Innis received her BA in Art Practice from the University of California, Berkeley before pursuing her MFA at Rutgers University in 1994. She has been featured in numerous exhibitions including NextNewPaper at the San Jose Institute of Contemporary Art; Sanctuary City: With Liberty and Justice for Some at the San Francisco Arts Commission Gallery; Selections: The Intuitionists at The Drawing Center in New York; Bee at La Porte Peinte Centre for the Arts in Noyers Sur Serein, France and Contemplations and Conjectures: 12 Artists at the Schick Art Gallery, Skidmore College in Saratoga Springs, NY. In addition to receiving the Barbara Deming Memorial Fund grant, Innis is a recent recipient of a Parent Artist Residency Award at Kala Art Institute and a Sustainable Arts Foundation grant. Last year Innis participated in the Wildlands Artist in Residence program in Sonoma County and she was previously awarded a MacDowell Colony Fellowship and Residency in 2005. In addition she participated in the Affiliate Artist Program at Headlands Center for the Arts from 2012-2013.  Public collections include the Art in Embassies Program, US Department of State in Riga, Latvia; Achenbach Collection in San Francisco; Berkeley Art Museum; San Jose Museum of Art; County of Alameda, California; City of Lafayette, California; Community Hospital of the Monterey Peninsula, California.
