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Walter Maciel Gallery is pleased to announce Oblique Phases by Barry Anderson marking his fourth solo show with the gallery.  
The new digital works presented in the exhibition are a continuation of two ongoing series: The Janus Restraint and Fragments of Space. Utilizing audio, video, animation, and sculpture, references to pop culture and ancient geometry open a platform for exploring topics of identity and emotional landscapes. The subjects depicted in works from The Janus Restraint include observations of young people who vary from close family members to friends and general acquaintances.  The images create a temporal “simultaneous” portrait of an American generation and become observations on both the complexity of digital identity and the hope for healthier communities and a brighter future.  
The new works from the Fragments of Space series continue Anderson’s interest in constructed imaginary spaces allowing the viewer to visually experience the interval as if playing back one’s adventures taken with a GoPro camera.  Unlike earlier works that glide through the spaces of geometric forms within different pathways, the new environments focus on spiraling notions in relation to the animated structures often distorting one’s perspective.  The spaces vary from partially enclosed architectural spaces to open aired animated landscapes, all creating visionary vistas that relate back to the structure and emotional content of the portraits.  One of the videos will be projected on an odd, geometric shaped viewing area painted on the wall to further interact with the evocative forms in the moving image. Other works will be presented on monitors, some shown framed on the wall and others incorporated into triangular sculptures shown on pedestals.  The installation intentionally maps out moments of intimate and epic visual experiences for the viewer.  
In addition to the video animations, two wall works entitled 1969 Side A and 1969 Side B will be included in the exhibition.  Each piece is made of a one foot square wood box with an etching of “1969” on the mirrored front surface.  Sounds are emitted from a speaker and amp set within each 6 inch deep box simultaneously playing every LP owned by Anderson that was released in 1969, his birth year.  Audio of each LP has been layered together into single audio tracks with each piece being the two sides of the vinyl while conceptually becoming a self portrait of the artist.  The audio interestingly vacillates between chaotic noise and small moments of recognition.
Anderson received a BFA from the University of Texas, Austin with a concentration in photography and an MFA from the Henry Radford Hope School of Fine Arts, Indiana University with a concentration in photography and digital media. Last year he presented his sound and performance project Lucite Plains, with collaborating artist Ricky Allman in the inaugural Kansas City arts biennial Open Spaces curated by Dan Cameron.  Anderson has had recent solo exhibitions at the University of Mary Washington, Fredericksburg, VA; Alexandre Hogue Gallery, University of Tulsa, OK; and Oppenheimer New Media Room, Nerman Museum of Contemporary Art, Overland Park, KS. He has previously shown at the Kyunghee Museum of Art in Seoul, Korea; the Kemper Museum of Art in Kansas City, MO;  Roger Williams University Video Gallery in Providence, RI; Light Work in Syracuse, NY; and regularly at Bruno David Gallery in St. Louis. Anderson is included in many private and public collections including the Kemper Museum of Contemporary Art, Everson Museum of Art, Nerman Museum of Contemporary Art and Light Work.

